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MELODY: 
Translated from the German of Ed. Kulke. 
By Cari H. PEILER. 


The melodic beauty of a motive cannot be objec” 
tively determined. This is a critical point when we 
talk about music; for the beauty or ugliness of a 
melody or melodic phrase belongs to the subjective, 
pleasing or not pleasing. If two people have opposite 
opinions about the beauty of a melody, both are right, 
for the melody is not (absolutely) either beautiful or 
ugly, but is (relatively) both, it is (however paradoxical 
this may sound) at the same time beautiful and ugly. 
It is beautiful for one man and ugly for the other, and 
if both are true and honest, the one holds to the 
beauty, the other to the ugliness of the object in 
consideration, with the same strength and obstinacy, 
as they would to an axiom in mathematics or 
a believer to the dogmas of his belief. The beautiful 
shuns definition, also what we call melody cannot 
be defined, and even the question, whether a certain 
succession of notes or any melodic phrase is a melody, 
is objectively, that is to say for any one with a sense 
of fairness, absolutely not to be decided. 

I know a pianist, who for a dilletante is a good 
player, and who renders what he plays very well ; 
classical music is, however, altogether strange to him ; 
his ear is accustomed to the operas of Meyerbeer, 
Verdi, Donizetti, and furthermore to the modern 
operetta music (Offenbach, etc.) He once heard in 
my presence the Andante from Mozart’s “Sonate 
facile.” Upon being asked how he liked the piece of 
music, he answered that there was no melody in it. 
Several admirers of Mozart’s music who were present 
were quite astonished at this extraordinary remark, 
but there were no means of giving the good man the 
incontrovertible proof that here was not only a 
melody, but even a very beautiful one; all efforts 
were wasted; he could not hear it. It was not 
possible to reproach him with having a bad judgment 
or ear, for in the course of years he had given in- 
numerable proofs of a good ear. In my opinion this 
one instance suffices once for all, to decide the contro- 
versy on the question, as to whether a certain succession 
of tones is to be regarded as a melody or not. There- 
fore it is not only possible, but not at all wonderful, 
that there are people who can find no melody in R. 
Wagner’s ‘‘ Niebelungen,” while there are others for 
— the melody never ceases throughout the whole 
work. 

The so-called “never ending melody,” has caused 
much amusement. We must confess that the desig- 
nation “never ending melody,” is not well chosen ; 
but we know very well what Wagner means by it. 
It signifies that the old contrast of aria and recitative 
is abolished, and that the whole poetic meaning finds 
its expression word for word, from the beginning to 
the end, in a sort of melodic declamation, which 
Corresponds neither with the earlier aria nor with the 
Tecitative. As we know this very well, it is small to 
quibble over a word which does not exactly express 
that which is intended. 

IfI speak then of the beauty of Wagner’s melody, 

am far from pronouncing herewith that it must be 
re by everyone; notwithstanding the principle 
o striving after uniformity of style which he evinces, 
we must not overlook the fact that even within 

agner's music the melodic element does not always 
apt the same intensity ; there are places where 
a prominent. Wagner has often sacrificed the 
ey ic beauty in favour of the dramatic characteristic; 
Ut just as often as he has indemnified us for the loss 
¥,nis musical-dramatic language. 

o_o can be a melodist also in the absolute 

€,he has proved to us in his Hollaender, Tann- 


hauser, Lohengrin and Meistersinger; and also in 
many instances in Tristan and Niebelungen. 

Richard Wagner’s specific musical power needs at 
the present time no more proof, as one of the principal 
points in the attacks of his opponents, who cannot 
reconcile themselves to his latest compositions, is just 
that they contrast the Niebelungen with the musical 
importance of his earlier works, particularly Tann- 
hauser and Lohengrin, and in later times point to the 
Meistersinger, where true music is to beggund. 

This reminds us of a good saying of Richard 

Wagner, that deserves to be remembered. In the 
year 1861, at the time of the meeting of the musical 
artists at Weimar, we were sitting at F. Liszt’s at the 
Attenburg at breakfast ; a composition of Draesick 
had been given at a concert a day or so before, 
which outdid in instrumental noise anything that had 
been performed at Weimar, and several of his 
colleagues were teasing him about his noisy instru- 
mentation. Wagner then said, “There may come a 
time when soldiers will march to such music as 
Draesick’s, and when the old masters Wagner and 
Liszt, who were so simple, will be remembered with 
emotion. 
Indeed the position has altered so in Wagner's 
favor, that of those opponents who would deny him 
all musical talent, very few could be found to-day ; 
the opposition to the master is now not so much 
against his talent as against his method; they do not 
doubt his musical powers, but they strongly condemn 
his aim as an artist. They picture to themselves the 
composer of the Niebelungen Tetralogy as a monstrous 
reprobate, who, as he has often proved, could make 
good music, if he only would. 





HOW TO TEACH TIME. 
By D. De Forest Bryant. 


There is, perhaps, no more perfect index to the 
possession of a genuine musical talent than the 
exhibition of an innate rhythmic perception. 

Usually the faculty for the correct ope of 
various divisions of time goes hand in hand with that 
which leads to the exact comprehension of different 
tones, but not always. Frequently time is well 
developed while tune seems to be quite deficient, or 
vice versa. How different in degree is this faculty in 
different individuals! To illustrate; I have a pupil 
but six years of age that can with the utmost ease and 
accuracy play scales in groups of four, six, eight, or 
nine notes, while another of advanced age cannot 
combine two notes of a single count without inserting 
that inveterrte hopping-pole “and” between the 
counts, It is not always certain because a pupil does 
not play in time that she cannot. Not unfrequently 
a parent will bring me a pupil and declare that her 
only fault is, “She has no time,” when, upon exami- 
nation, I find the difficulty to lie in her not being able 
to tell, mathematically, the value of notes and rests ; 
in not having had impressed upon her the necessity 
of counting time; in not having had the proper 
foundation laid in touch or technic whereby, from 
clumsiness of fingers, the rhythmic expression is 
rendered indistinct ; or, again, when all these matters 
have been attended to, the fault has been found in the 
neglect of accentuations. 

The development of this all important faculty 
should begin with the study of music and receive the 
more care in proportion to its natural weakness. 

The first thing to learn is to count evenly. Irregu- 
larity of respiration is often a great impediment to 








an easy articulation of the counts; hence pupils 
should be taught to breathe only before the accented 
count, and to retain the breath for as many measures 
as convenient. The counting should be firm and 
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clear and the accents emphasized. Counting is not 
always sufficient to establish the sense of rhythm. 
The impression is frequently better conveyed to the 


mind of the pupil through the medium of the eye, | 


by beating the time than by counting it ; or, through 
the sense of touch, by lightly tapping the hand, arm, 
or shoulder. With some pupils I have found it 
exceedingly efficacious to draw with my pencil a line 
under the notes to be played, breaking it at equal 
distances by a slight jog to denote the recurrence of 
the count and then passing my pencil over this line 
while the pupil counts aloud. Increased difficulty 
will many times be experienced in extending this 
evenness throughout the entire exercise. 

What teacher has not had to fight a desperate 
battle with these accellerandos that pupils indulge in, 
wherein an andante resolves itself into an adlegro at 
the close. 


The use of the metronome in the first exercises, | 


after the technical difficulties of the same have been 
thoroughly overcome, will be found of great advantage. 
Better than this, even, is a plain rule. Sharp raps 
in accurate time upon a book cover will generally be 
found most effective in “ waking up” the dormant 
sense of rhythm in a pupil. Accent should be 
marked by an additional stamp of the foot. In doing 
this, be not influenced by the pupil’s irregularities, 
thus hurrying or dragging the movement. 

When the hand is pretty well formed, and the pupil 
plays a good firm /egato with perfect evenness, then 


the subject of accentuation should begin to receive | 


special attention. A word here in reference to the 
technic of an accent. It requires much greater 


care to preserve the legato when accenting than | 


otherwise. Avoid those murderous accents produced 
by lifting the hand at the last note of one measure 
and falling down with a thud on the first note of 
the next. Hold the last finger firmly while the 


next is raising and hold it long enough to blend | 


the unaccented with the accented tone, and then 
your accent is soft yet forcible and characterizes your 
rhythm with true expression. 

Practice a long time on the primary rhythm (one 


note to each count), until this technical point is | 


thoroughly mastered, and then proceed to the combina- 
tion of notes into groups of two, three, six, eight, nine, 
twelve, sixteen, etc., regarding each group as a unit. 
As I have intimated, some go on to do this with 
perfect readiness, combining almost any number of 
notes at once. We have, however, at present a very 
stupid, or more properly speaking, a very undeveloped 


pupil to deal with. He can say “ One and two and,” | 
and articulate at the same time four notes with his 


hngers ; but he cannot say “ One—two,” and not tall 
the intermediate notes with some movement of his 
tongue. Remedy : write down the alphabet for him in 
succession and have him point to A and count one ; 
then skipping &, place the pencil on C and count 
fwo ; omitting D, count the next letter one, and so on 
until the idea is fully inculcated that two letters are 
to be regarded as one. Proceed in perfect time and 
you may soon apply the idea to a five-finger exercise 
or scale. wiihout difficulty. Choose always the 
simplest melodic figure possible to which to apply 
rhythm. First, within the compass of the five 
fingers, then a scale, and then an arpeggio. Let the 
chromatic scale precede the diatonic, and the four 
note arpeggios the three note. These, however, are 
technical and not rhythmical distinctions. 

To whatever figure rhythm be applied the figure 
should be repeated continuously until the rhythm 
completes itself, which is announced by the primary 
accent falling on the first note of the figure as it 
began. This repetition gives practice, and is the 
surest means of developing a faculty for correct 
musical measurements. 


a ee 
The difference between rhythm and tempo shoulg 
be clearly defined. Teachers should bear ip mind 
that much is impressed by example. Do not, in play. 
ing an exercise for a pupil, execute it in the marked 
movement if it be an allegro; not even to gratif 
a pupil’s eagerness to know “how it will sdund” 
Play it very slowly, just as you will expect it to be 
practiced by the pupil, otherwise he will spoil the 
rhythm in his endeavor to imitate your tempo. 

And again do not run into that most egregious of 

all errors, viz., giving to undeveloped pupils pieces 
containing a great variety of rhythmic combinations : 
twos in every measure, now and then a triplet, and 
here and there a scale passage in fours. How can 
you expect them to divide it properly, and feel the 
rhythmic force of its elements in combination with 
_no previous drill in counting, grouping, or accenting? 
| Then, too, the matter of dotted notes and tied 
notes, and syncopated notes is not a little abused and 
misunderstood by pupils. 

In order to come to an understanding of all these 

peculiarities a course in that department of mental 
arithmetic, known as common fractions, is earnestly 
recommended ; afterwards subdivide ; subdivide until 
the shortest note becomes a unit, and then estimate 
how many of these units the larger notes in the 
-measure contain. It all takes careful study and 
| originality of illustration in order to make it plain to 
pupils. One student who stares abstractly while you 
are zealously dividing up that trite old apple to 
illustrate the division of time, will jump and open 
his eyes with a gleam of intense interest if you 
'remark, “I will give you a dollar—that’s a whole 
note—and fifty cents more, that’s a half note,’ ete. 

One thing more I will reprimand in teachers and 
pupils, and that is, the marking of time by nods of 
the head or dropping and raising of the wrists in time 
while playing. These faults have frequently been 
known to become habitual. Finally, persevere, write, 
read, thing, talk, sing, and play in time. With your 
| pupils rap the time, beat it, stamp it, count it. Make 
| them feel it. Otherwise they are failures and so are 
| your efforts. 


| 
| 
| 
| 
| 
| 





MUSIC STUDY IN GERMANY. 
By AMY FAY. 


In Tausia’s CONSERVATORY. 
Continued from page 245. 





| 


They have beautiful ballet-dancers here, thought. 


y There is one little creature named Fraulein David, 


who is a wonderful artist. She does such steps that 
| it turns one’s head tosee her. She is as light as down, 
_and so extremely graceful that when you watch her 
floating about to the enchanting ballet music, it 1s t00 
captivating. There were four other dancers neatly 
_as good, who were all dressed exactly alike in white 
dresses trimmed with pink satin. They would come 
out first, and dance all together, sometimes separately 
‘and sometimes forming a figure in the middle of the 
stage. Then suddenly little David, who was dressed 
in white and blue, would bound forward. The others 
would immediately break up and retire to ;he side 
the stage, and she would execute a wonderfu | pas seu. 
Then she would retire, and the others would come 
forward again, and so it went. It was perfectly bea 
‘tiful. Finally they all danced together and 
everything exactly alike, though little David sng 
always bend lower, and take the “ positions (as 
| used to say at Dio Lewis’s,) becter than all the rest I 
| On Friday I am going to hear Rubinstein play. ad 
suppose he will give a beautiful concert, as he 4 
Billow, Tausig and Clara Schumann are the gf? 
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celebrities now on the piano, Liszt having given up 
laying in public. After our lesson was over yester- 
day, Ehlert took his leave, and left us to wait for 
Tausig—my dear !—who was to hear us each play. 
He came in very late, and just before it was time to 
give his own lesson. He is precisely like the photo- 
graph I sent you, but is very short indeed—too short, 
in fact, for good looks—but he has a remarkably 
vivid expression of the eyes. He came in, and, 
scarcely looking at us, and without taking the trouble 
to bow even, he turned on me and said, imperiously, 
“ Spielen Sie mr Etwas vor. (Play something for 
me.) I got up and played first an Etude, and then he 
asked for the scales, and after I had played a few he told 
me I “had talent,” and to come to his lessons, and I 
would learn much. I went accordingly the next after- 
noon, There were two girls only in the class, but they 
were both far advanced. I had never heard either of 
them play before. The second one played a fearfully 
difficult concerto by Chopin, which I once heard from 
Mills. It is exquisitely beautiful, and she did it very 
well. From time to time Tausig would sweep her off 
the stool, and play himself, and he is indeed a perfect 
wonder! If, as they say, Liszt’s trill is “like the war- 
ble of a bird,” his is as much so. It is not surprising 
that he is so celebrated, and I long to hear him in 
concert, where he will do full justice to his powers. 
He thrills vou to the very marrow of your bones. He 
is divorced from his wife, and I think it not improbable 
that she could not live with him, for he looks as 
haughty and despotic as Lucifer, though he has a 
very winning way with him when helikes. His play- 
ing is spoken of as sans pareil. _ 
spent a very pleasant Christmas. The family had 
a pretty little tree, and we all gave each other presents. 
It was charming to go out in the streets the week 
before. The Germans make the greatest time over 
Christmas, and the streets are full of Christmas trees, 
the shops are crammed with lovely things, and there 
are little booths erected all along the sidewalks 
filled with toys. They have special cakes aud con- 
fections that they prepare only at this season. 
( To be continued.) 





MUSIC AT THE INTERNATIONAL INVEN- 
TIONS EXHIBITION. 


The following particulars respecting the Music 
Division of the Inventions Exhibition is taken from 
an article in the Zimes : 

In its general purport the historical exhibition will 
resemble that of old musical instruments held at the 
South Kensington Museum in 1872, which, however, 
it-will surpass both in completeness and scientific 
dassification. For not only will beautiful and 
characteristic instruments of all ages and countries 
be exhibited, but the arrangement will be strictly 
chronological, thus showing the gradual development 
ol art manufacture in this particular branch. The 
farcnensiveness aimed at will appear from the 
ollowing list of objects, the loan of which is solicited : 
Pe instruments with keyboard ; 2, stringed 
roar ae with a bow; 3, harps, lutes, guitars, 
hae on ; cimers, &c. ; 4, trumpets, horns, and other 
reel agg ; 5, flutes, oboes, and similar wind 
hig ones “ s ; 6, organs and other instruments contain- 
ho and tongues of metal; 7, percussion 

err s, such as drums, stones, cymbals, &c. ; 
\ a tg instruments worked by handle or 
ms ie es 9; miscellaneous—castanets, 
hava ties ns metronomes, tuning forks, AZolian, 

(oa scores, c.; 10, ethnological ; 11, manuscripts 
yr shied aaa books, lecterns, choir staffs, 
print, : esiastical objects relating to choirs, 
drawing. s, &c.; 12, paintings, engravings, 
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The last-named heading will comprise many in- 
| teresting sub-divisions. Special attention will very 
| Properly be paid to the pictures ofthe patron saint 
| of the divine art, St. Cecilia, a favourite subject with 
| the painters of the Renaissance period from Raphael 
downwards. More authentic, although perhaps less 
beautiful, portraits of famous composers, singers, and 
instrumental virtuosi will also be exhibited. In 
addition to this a chance will be opened to contem- 
porary talent by the admission of such modern pictures 
and engravings as deal with musical subjects, and 
notice will shortly be given to artists who may wish 
to send their works. 

Almost as important as the historical collection will 
be the competitive exhibition of modern musical 
instruments to be held in the central gallery, where 
the drawings of the Art Schools were shown last year. 
Applications for space have been received from 
nearly all the English and many foreign firms of note, 
and allotments have accordingly been made by the 
sub-committee. The prizes will be assigned by a 
number of juries to be appointed by the Jury Com- 
mission. ‘To facilitate the decisions of the juries and 
enable the public to judge of the excellence of the 
exhibits, a concert-room has been enclosed in the 
vicinity of the central gallery, and to this the various 
instruments will be removed in their turns, and their 
makers requested to have recitals performed upon 
them. By this expedient, the discordant noises 
involved in a simultaneous trial of several instruments 
in the respective allotments will be avoided, to the 
great advantage of judges, performers, manufacturers, 
and audiences. 

Apart from the Exhibition of musical instruments, 
the art itself will receive ample practical illustration 
in many forms. The King of Siam, besides being an 
exhibitor, will senda band which will render its 
native music in the concert-room. For those to 
whom the strains of Eastern music would prove 
caviare a more congenial treat will, it is hoped, be 
provided by the engagement of the famous Strauss 
orchestra, which will discourse genuine Vienna valses 
and other eloquent music. he performances of 
military bands, which so largely contributed to the 
success of the Health Exhibition, will, of course, not 
be neglected. Competitions of choral societies and 
brass bands from all parts of England have also been 
arranged, and are expected to show a standard of 
seats musical culture at least equal to that of the 

rench “orphéonistes” and “ fanfares,” and, at an 
rate, greatly superior to the terrible visitation whic 
the country of Beethoven sends to our shores in the 
shape of the typical German band. 

It is finally expected that the question of a fixed 
musical pitch will meet with attention, if not find its 
solution, at the forthcoming Exhibition. 











Bach, in his extreme old age, in answer to the question 
how he came in possession of his great learning, and the 
inexhaustible storehouse of ideas, replied, “through unre- 
mitting toil have I obtained the preponderance for which 
you have credited me. By constant analysis, by reflection 
and much writing I have continually improved—this, and 
this only, is the secret of my knowledge.” 


UnirorM Pitcu.—Another important step has been taken 
to secure an international uniform pitch. The Gesellschaft der 
Musikfreunde, the most important musical society in Vienna, 
has resolved to adopt the diapason normal, and to urge upon 
the Austrian Government the necessity for its adoption at 
the subsidized theatres and in the yh Signor Verdi has 
warmly recommended the adoption of the diapason normal in 
Italy ; and thus it seems likely that in a short time the whole 
Continent will be using the lower pitch. The higher pitch 
will then practically be confined to Great Britain and the 
United States, and in the latter instance the leading orchestral 





organizations are following the example afforded by the Con- 
tinental Europe. 
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10 ALL TEACHERS OF SINGING!! 
THE SIMPLEST AND EASIEST METHOD of 
learning to Sinc at SicuT from the Starr, is by 


means of the LETTER-NOTE SYSTEM. 


= ig SELL MUSICAL INSTRUMENTS of every descri 





ELEMENTARY SINGING MASTER. A Complete 


ELEMENTARY SINGING SCHOOL. Being the 


LETTER-NOTE SINGING METHOD. A course 
a roy 


CHO 


SCHOOLMUSIC. Revised andenlargededition. Part 


THE CHO 


LETTER-NOTE VOCALIST. For Class and Home 





House, Adelphi, London, 


a 


yo Society of Arts Practical Examination in Vocal and 


Music will be held in London at the Society's House a rumental 


oommencing June gth. in the week 


Full particulars on application to the S 
pp — e Secretary, H. Trueman Wood, Society's 





exclusively to this class of property) eve ry month, sin 
Consign -onts received at any time.—PUTTICK and SIMPSON, 47, pg 


ption, also Libraries 
ade, &c,, (Sale . 
gle instruments insert 


Music, Music Plates and Copyrights, Stocks-in-Tr, 


e square ~ondon, W.C.—(Established, 1794.) 


The following Works are recommended :— 





Course of Instruction on the Method. Cloth 
Is. 6d.; paper, 1s. In this course the notes are 
gradually withdrawn. 


Exercises in the above work, published sepa- 
rately, for use of pupils, in 2 parts. 3d. each. 


of Elementary instruction in Singing arranged 
principally in four part Harmony. Paper, Is. 
In the following courses the notes are Lettered 


AL GUIDE. Being the exercises of the above 
work published separately in two parts, price 3d. 
each, in wrapper. This is a systematic course, 
leading the student by easy stages to a thorough 
conversance with the art of sight singing. 


I., 32 pp., stitched in paper cover, price 3d. contain- 
ing a complete course for Jun#ér Pupils, with the 
addition of Voice-training Exercises and Elemen- 
tary Instruction in the Theory of Music. Theabove 
is also published in eight halfpenny numbers of 4 
pp.each. Thisis without exception the cheapest and 
most systematic educational work ever published. 
PRIMER. A course of Elementary 
training, by David Colville. 48 pp. in wrapper, 
price 6d.; or in six 8-page Nos., 1d. each: 
contains a more thorough and complete course of 
training than any other work published at the price. 


Singing, being a carefully chosen selection of 
favourite high-class melodies arranged as duets 
and trios, price stitched in paper cover, 3d. each. 
The following numbers are already published. 
DUETS—No. 1. Ring for Christmas, Home 
Again; 2. Cherry Ripe; 3. Love’s Messenger ; 
5. Won't you buy my Pretty Flowers? Freedom’s 
Land; 6. Say a kind word when you can, 
Windows to the Sunrise; 8. Before all Lands, 
God Speed the Right, Our Country, Our Father- 
land; 9. Harvest Song, Dulce Domum, Holiday 
TRIOS—No. 4. The Bells, Never say “I can’t,’ ; 
7. See our Oars, How lovely are the Woods ; 
10. The Wild Rose, When Stormy Clouds, 
Don’t Fret; 11. Have you ever head the 
Echoes ; 12. Where art thou, Beam of Light? 
The entire Twelve Numbers handsomely bound 
in one volume, cloth, red edges, - 4s. 


CHORAL SCHOOL, consisting of easy anthems, 


TANLEY LUCAS, WEBER, and CO., Music Publishe: 
S Importers, and Dealers in Musical Instruments. In direct pa Jn. 
with all the principal Continental publishers in Leipzig, Berlin, Hamt; ~ 
Paris, Vienna, and Milan. Rooms for Teaching or Practising, Pianoforne 
American Organs, Harmoniums and all kinds of New and Second-hand Musical 


Instruments on Sale or Hire.—84, New Bond-street 
street, London, W. itt ns 


Music 








PROFESSIONAL NOTICES. 


Mss FUSSELLE (Soprano), Pupil of Madame Sainton-Dolby, can now 
. accept Engagements for Orchestral, Oratorio, or Ballad Concerts—7 
Harrington Square, Hampstead Road, N.W. . 


M's. os Faget Coen, BA. Semtieated and Medallist for 
inging. or Engagements torios, Ballad C 
ay ey B98 or @ratorios. Ballad Concerts, &c. Address, 


NTR. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. in Composition, teaches 


Harmony, Counterpoint, Acoustics, &c., by correspondence. Ashbume 
Derbyshire. 


M*s$ ELEANOR FALKNER (Soprano), Pupil of Mr. Sims Reeves—Of 
the London and Provincial Concerts. Address, Snow Hill, Wolver 
hampton, or, H. Nicholson, Esq., Leicester. 


M*s FRASER gives lessons in Elementary Musical Theory, personally or 
by post. Candidates prepared for Musical Examinations, ‘Address ‘The 
Beeches, Stowmarket. 





500 pp.. Price 28. (post free.) Cloth, 3s. 6d. 
REEVES’ 
MUSICAL DIRECTORY for 1886. 


OF GREAT BRITAIN AND IRELAND. 
Contains 200 pages more than any other Musical Directory 
and sold at less price. 


Largest, best and most correct Directory published, 
W. Reeves, 185, FLEET STREET, Lonpon, E.C, 


The Orchesfra 


MUSICAL REVIEW. 
Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 


SUBSCRIPTIONS, 





12 months: 
6 months ooo eco ove 
3 months ove oo eee eee 
Remittances to be sent to WILLIAM REEVES, 185 flat 
Street, London. 


“wan 
ow an 





CONTENTS. 


Technics of Organ Playing—New Music—Th 
Use of the Pedal in Pianoforte Playing, By Haus 
Schmidt.—Music Study in Germany, ” 
Fay.—Theatrical Notes, By Ernest g olt. 

Organ News.—Words for Music “ The aithfil 





sacred songs, glees, and part-songs, by well-known 
composers, printed in old notation only, or 
elementary, intermediate and advanced practice, 
arranged for S. A. T. B. Twenty pages in 
wrapper, published at 4d., 2d. nett. 


Selected Favourite Songs, Notes lettered throughout, Handsome 
Llluminated Covers. 


No 1. HOME, DEAREST HOME! J. Guest. 
Arranged as a duet for soprano and contralto 
Published at 4s., price 1s. 4d., nett. 

No. 2. OUR F L FRIENDS. J. Guest. 


Song for mezzo-soprano or baritone. Published | and the poorest together in the parish Church 


at 3s., price Is., nett. 
J. ADLEY & Co. 
Letter-note Publishers, 


Knight."—How to Teach Time.—Serviee 
Lists —Madame Viard-Louis Beethoven Recital 





Iy is unfortunately an undoubted fact that a 
towns the services of the Church of England genera!) 
fail to attract the poorer classes, the great majority 
whom never attend a place of worship, and the ae 
minority prefer the “ Salvation Army ” or ee a 
ducted in Moody and Sankey fashion. In 60 ches 
villages the case is different ; there we find _ 
morning, and if it is said that many of the te 
people go from mere force of habit, the he y. : 
the same may be said of many of the rich. *t! 


260. CORNWALL ROAD, FINSBURY PARK, N. | Ver quite certain that a country labourer in bis 


F, PITMAN, 20, PATERNOSTERROW, E.C. 


smock frock, wends his way to his parish chure 14. 





W. REEVES, 185, FLEET STREET, E.C. 


totally different feelings from those which 
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or of the exciting sensational services above | Pianoforte requiring, as sony as possible, the same 
aluded. to To both, however, the hymns are an | touch as would be used upon the manual of an Organ. 
a ° 


; ome of our fine old English hymns 
oe dew to Hodge, and affect him as strongly, as the 
ite sickly hymns of Moody and Sankey affect 
as for whom they were written :—“‘ Praise God 
oo whom all blessings flow,” “ Jesus shall reign 
voll eer the sun,” “Rock of ages cleft for me,” 
U Jerusalem my happy home,”—these are the grand 
old hymns which are calculated to touch the hearts 
of “all sorts and conditions of men,” from the highest 
to the lowest, from the richest to the poorest. 

Compilers of modern hyma-books have not con- 
tented themselves with noble and grandly simple 
hymns suitable alike for the learned and the unlearned ; 
their object seems to have been to make as bulky a 
book as possible, and consequently they have padded 
their books with a number of hymns containing the 
same thoughts as those in the hymns above named, 
put couched in greatly inferior language. Farther, 
they have entirely neglected to put each of their 
hymns to this test :—Is it suited to the poor and 
uneducated worshippers as well as to the rich and 
cultivated ?—Let us now consider the most beautiful 
hymn we can find among the number which are 
meaningless to the uncultivated, and which therefore, 
notwithstanding its beauty as a poem, should not have 
found a place in a “ Book of Common Hymns” ;— 
“Lead kindly Light” is a poem in which a heavenly 
calm trust in, and repose upon divine guidance is 
expressed in language which has rarely been equalled 
and never surpassed, but it is a poem nevertheless 
which means but little to five people out of six; the 
words “ Lead, kindly Light’ and “‘ Lead thou me on”’ 
together with the pretty tune in Hymns Ancient and 
Modern are all that they understand. Let us take 
the second verse :—“I was not ever thus, nor prayed 
that thou—Should’st lead me on’ :—this merely 
means that the illustrious author has not always the 
same humility, the same resignation.—“I loved to 
choose and see my path; but now—Lead thou me 
on—TI loved the garish day, and, spite of fears, Pride 
tuled my will: remember not past years.”—Those 
who know all about the great Tractarian movement 
and the vast influence of Cardinal, then Dr. J. H 
Newman, can understand these lines, but to the great 
mass of the people they are utterly meaningless ; poor 
people never “loved to choose and see their path "ad 
they never “loved the garish day”; “ Pride” never 
“ruled their will” ; to them “ Praise God from whom 
all blessings flow” is worth a hundred such hymns as 
this; and if you do not consider the poor when you 
are compiling your hymn-book, how can you expect 
them to come to church and sing your hymns ?— 
hymns which they cannot and never will understand. 
The late Dr. Gauntlett, a gentleman of remarkably 
sound judgment in matters of this kind, said to the 
present writer :—“The bulky book must have its 
day, but it will give place to a book containing about 
a hundred of the best hymns.” The sooner the 
church gets the new book the better ; we are satisfied 
with the “ Book of Common Pra\ er,” and -hould not 


be dissatisfied with a “ Book of Common Hymns,” in 
¢ vulgar tongue. 





TECHNICS OF. ORGAN PLAYING. 


Continued from Page 247. 


Pb smite desires to become a good performer on 
pee gan must avoid that instrument for some 
nsiderable time and confine his attention to the 
vier forte, upon which he may learn all that he 
differen ™m upon the manual of an organ except that 





It has already been stated that a knowledge of the 
construction of the scales is the royal road to the 
power of playing with equal facility in all keys; to 
this may be added that a knowledge of the correct 
fingering of each scale is the easiest way to the 
acquisition of correct fingering generally; for this 
reason the student is strongly advised to begin 
and end the time devoted to practice by playing, 
slowly and evenly, one or more scales, never mind 
how slowly these are played, if only, so far as power 
is concerned, all the notes sound exactly alike. The 
scales recommended to the beginner are those of C 
and B major, the first because it is easy to read, the 
second because it is easy to play. The notes upon 
which the third fingers fall Ba be remembered : 
it is also a great assistance to remember those upon 
which the thumbs fall. When these scales have 
been learnt thoroughly in octaves, the student should 
not begin to learn a new scale, but should keep to 
these two, practising them in thirds and sixths and 
playing them perseveringly until he knows them 
perfectly. The constant practice, for a short time 
every day, of these two scales, is the shortest road to 
high technical skill upon the Organ or Pianoforte 
and for this reason when the student proceeds to 
other scales he should never neglect these two, C 
and B major. 

When these scales can be played with the greatest 
facility and accuracy in slow time, all that remains 
to be done with them is gradually to increase the 
speed until they can be played frestissimo, either 
ptanissimo or fortissimo; and this brings us to a 
matter of the highest importance, viz., the position of 
the hand. 

The mechanical power possessed by most amateur 
pianists and by many organists is not very great, and 
every effort to increase it results in failure. The 
cause is a bad position of the hand, which involves 
loss of power and renders anything beyond mediocrity 
impossible; all time devoted to technical studies, 
exercises, &c., with the object of developing me- 
chanical power, is time lost unless the hand is held in 
a correct position; it is therefore necessary that 
this position and the reason for its adoption should 
be made apparent. 

If we open our hands and allow them to fall by our 
sides, the palms face one another, so to speak ; if we 
stretch out both hands and point with them at some 
distant object, the palms again face each other ; so it 
may be laid down asa rule that the palms of the hands 
have a general tendency to face each other, and in 
order to obtain the best position for technical purposes 
on the keyboard of a pianoforte or an organ it is 
necessary to overcome this tendency, and to allow the 
backs of the hands to-a certain extent to face each 
other :—that is to say, the natural inclination of the 
hand, when held over a keyboard, being to allow the 
third and fourth fingers to be nearer the keys than 
the thumb and first finger, the position of the hand 
must be altered so as to cause the thumb and first 
finger to be nearer the keys than the third and fourth. 
The reason for adopting such a position of the hand 
is easily understood; the third and fourth fingers 
being much weaker than the first and thumb, should 
be favoured in every possible way; by this position 
they have a greater fall than the first and thumb, and 
by this fall they gain power ; but if the hands are so 
disposed that the third and fourth fingers are nearer 
the keys than the first and thumb, these latter which 
are naturally so much stronger, derive additional 
strength from the greater fall given to them and thus 
it becomes impossible for the weaker third and fourth 


= of touch, which is not so great as is| fingers to compete with them. The next considera- 
generally imagined ; a soft slow movement for the | tion is the position of the elbows, and no absolute 
—————— 
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rule can be laid down concerning them because of the 
difference in the shape and form of the hands in 
different individuals; but.if, when the first finger is 
placed upon a key, the thumb is not over another 
key, but is right over the edges of the keys, the elbow 
is too far out, and must be brought nearer to the side 
until the thumb finds its place over the keys. The 
wrist must not be allowed to drop below the key- 
board, and it must be remembered that its flexibility 
extends to horizontal as well as to vertical movements. 
The fingers must now be so bent as to bring the ends 
of the thumb and fingers as nearly as possible in a 
straight line, the first finger being kept nearest to the 
keyboard, the second finger and thumb somewhat 
higher and about on a level, the third finger higher 
than the second and thumb, the fourth finger highest 
of all. 


( To be continued.) 


NEW MUSIC. 
(Weeks & Co.) 


Three Andantes for the Organ. No. 2. Hope, in A 
flat. No. 3. Prayer, in B flat. By Robert Munro. 

The melodies (in three crotchet time) are very sweet, 
the accompaniment (left hand) smooth and flowing ; 
the harmonies are well chosen, the compositions are 
not too long, and they are not difficult to play. 


(Lonpow Music PusiisHinc & GENERAL AGENCY Co.) 


The Gordon March, Composed by Basil Cobbett. 

A brilliant and well written march in E flat which 
possesses the unusual merit of having secondary 
themes quite equal to the principal. A great number 
of marches, good, bad and indifferent, have been 
published lately ; this composition deserves a place, 
and not a low place, among the first. 


(E. DonasowsK1.) 


Twilight, an Evening Meditation. 
the piano. By Charles Oberthiir. 
An impassioned “ Andante sostenuto” in A minor 
abounding in contrasts of light and shade, strong and 
impetuous passages melting suddenly into others the 
characteristics of which are perfect peace. These 
contrasts of colour are so well suited to the organ 
that we are pleased to see a transcription of ‘ Twilight” 
for that instrument upon which it produces such a 
fine effect, or rather such a series of fine and unex- 
ected effects, that it cannot fail to arrest attention. 
his transcription is not mechanically difficult either 
in the manual or pedal part, but it requires neat and 
clean playing and the avoidance of anything like hurry. 
It is suitable for church use and would make an excellent 
number in the programme of an organ recital, it being 
a novelty in its way, unlike and distinct from any 
other Andante. It is sure to please a mixed audience. 


(E. ASCHERBERG & Co.) 


Mabel Bourne. 
No, 2. in F, 


Composed for 


Lullaby. Words and music b 
No. 1. in E flat, compass D to 
compass E to F. 

The melody and harmony are simple and present 
no point of novelty. 
calmly and peacefully sleep” is simple and pretty, 
the accompaniment to this part of the song 1s well 
conceived and effective. 

A Dream of Yore: Song, words by G. Clifton 
Bingham, Music by Henri Loge. No. 11n G, compass 
B to D,—No 2 in B flat, compass D to F. 

The words are as good as words for music can well 
be, the idea being particularly happy :— 


“ At the sight of a letter faded and torn 
And stain’d with tears long shed ; 

And a wither’d flow'r for an ev’-ning worn 
My thoughts to the past had fled ; 


‘The refrain “ Lullaby, Lullaby, | 


SOrUary 2gth, 19; 


The hand that had written held mine on 
The flow’r was a rose full blown ; 
Ah love it was only a dream of yore— 
| Ll awoke at dusk alone, 


| Ever alone love, ever alone, 
No guiding hand to hold my own; 
The day is past, our dream is o’er, 
And I am alone for evermore. 


tt, 
Ce More, 


But I look’d through tears on the blossom to- 

And read the letter again, 
| And the sunlight of hope shone clear and bright 

Through the mists of grief and pain 
I knew how through all I could learn to guide 

My footsteps in thine own ; 

With thy spirit presence by my side, 

And be nevermore alone. ; 

Never alone love, never alone 
Thy angel hand to guide my own, 

Until we meet, all parting o’er, 
Never alone love, nevermore. 

The music is simple and subdued ; it colours the 
words well until we get to “Ever alone love, ever 
alone” which is turned into a waltz refrain. Some 
people like this kind of thing ; we do not, but even if 
we ever did, it appears to us that the device is pretty 
nearly worn out. 


night, 


COURT THEATRE. 
Tue DENHAMS. ADAPTED BY JAMES ALBERY. 


On Saturday last, the adaptation of Emile Augier's 
“ Les Fourchambault,” which was originally produced 
at the Haymarket under the somewhat ill-chosen 
title of “ The Crisis,” was revived by Messrs. Clayton 
and Cecil with the above change of name. My 
readers will remember the main features of the plot. 
A banker saved from ruin by the intervention of a 
woman he once loved and deserted, and of her illegi- 
timate son by him; the truth and goodness of the 
latter finally recompensed by marriage. with the gir 
whom he has long in secret adored, and whose repu- 
tation has been sullied through the culpable negligence 
of the same banker’s legitimate son by a subsequent 
marriage ; various other characters to fill up with, 
notably that of the Rev. Lord William Whitehead, 
a selfish, worldly clergyman, who proposes to the 
banker's daughter, but retracts his offer on hearing 
of the impending ruin of the firm ; much epigram 
matic dialogue of a kind with which the authordl 
the “Two Roses” and the “Pink Dominos” bas 
made us familiar. These are not the materials for 4 
great play, but they are employed to furnish fortha 
sound one, and one excellently mounted and acted to 
boot. The library at Mr. Goring’s, in particular, with 
its chimney-piece and upholstery in solid carved 0a 
though intenticnally plain, is in unexceptionable 
taste. ' : 

Mr. Cecil gives us a finished portrait of the sordid 
clergyman, but the character is not an attractive ont 
Mr. Clayton is never seen to more advantage than 10 
the part of a rough, upright, plain man, and = R 
John Goring is one after his own heart. Mr. 
Conway plays young Denham, the libertine. nwo 
gentleman’s lines have fallen latterly in vicious pis" 
I hope his moral character will not deteriorate theredy. 
Mrs. John Wood retains her original part as 
Denham, an imperious and self-seeking per 
plays it with all her well-known vivacity an high 
Miss Marion Terry is charming as the young 
spirited American girl who incurs the world’s censure 
and Miss Lydia Foote is, as ever, thoroughly ' 
in manner and perfect in enunciation as pe — 
Mr. Edward Price as Mr. Denham is weak. *) a 
see why he should think fit to retain the antiq 
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John Wood extracts such merriment. 
Ernest BERGHOLT. 





MADAME VIARD-LOUIS’ BEETHOVEN 
RECITAL. 


Madame Viard-Louis must be sincerely admired by 


every true musician for the services she renders music 
by her periodical concerts at Prince’s Hall. These 


include works for pianoforte alone, works for piano- 
forte with instruments, and songs with various 
instrumental accompaniments. Of course chamber- 
musicalone is attempted, larger orchestral performances 
being outside the purpose these gatherings are 
intended to fulfil. ." mele 

On Thursday, the r9th inst., the chief item provided 
was the D minor Sonata (Op. 31, No. 2), for the 
rendering of which Madame Viard-Louis has a 
deserved reputation. The opening ad/egro, in regular 
Haydn form, is notable for the complex nature of its 
first subject, and for the strangely eloquent recitatives 
which figure so prominently in the “ free fantasia” 
ortion. Madame Rose Hersee, accompanied by Mr. 

indsay Sloper, sang four of the Scotch songs, and 
the other instrumentalists were Herr Grossheim 
(Violin and Viola), Mr. Jensen (Flute), and Mr. 
Libotton (Violoncello). 

Other items of the programme were the seven 
Bagatelles (Op. 33) and the Six Variations (Op. 34), 
besides a Nocturne (Op. 42) and Serenade (Op. 41), 
each as a duo. 





THE USE OF THE PEDAL IN PIANOFORTE 
PLAYING. 


Four Lectures By Hans ScHMIDT. 


WRITTEN FOR THE USE OF THE STUDENTS OF THE 
VIENNA CONSERVATORIUM OF MUSIC, WITH UPWARDS 
OF I20 EXAMPLES. 


Translated from the German by JoHN BROADHOUSE. 


Continued from page 250. 


Another very effective mode of playing arpeg gi is 


~ the tones are played very rapidly one after the 
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I wm I have now sufficiently set forth the uses 
Will he POSets may make of sounding pauses. It 
thus naa ao a filling up of those pauses can be 
sufficient “. Composers scarcely find two staves 

om ~ the masses of notes thus Possible to 
sary,’ " Me eee mode of writing becomes neces- 
chords ¢q ere the proper relationship of different 


tion of “humble” without an aspirate, a 
fashion to which the creation of Uriah Heep long ago 
ave the death-blow. I am not sure who it is plays 
the highly imposing footman out of whom Mrs. 


one piece in which even four lines are used, viz., 
Henselt’s Concerto. 
ded 
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Rubinstein’s great arrangement of Beethoven's 
“Egmont” overture has not been written on four 
staves because he found the labour too great; but if 
it were required for another player than himself it 
would necessitate four staves nearly all through. 

Such arrangements as these, ¢.g., Liszt’s arvange- 
ment of the Bridal Music from ‘ Lohengrin,” show 
how necessary it is to make a proper use of sounding 
pauses. Not unfittingly has this style of writing been 
called the orchestration of the pianoforte, because in 
it no note of the orchestral score is lost. The 
fingers are, so to ‘speak, multiplied, and the whole 
keyboard may be employed by these means with 
smaller technical demands upon the player (compare 
e.g. Heller’s op. 45, Etude 15). 

( To be continued. ) 





A DOUBLE FACED MUSICAL CREED. 


The following yeu a’esprit is ascribed to the Rev. 
Charles Wesley. It may be read in columns or 
straight across with opposite effect. 





Handel d’ye see’s A downright arrant block 
The man for me Is John Sebastian Bach, 
Who can write well Why none but German John 
But old Handel Ought to be spat upon, 
George is for air The stupidest of coons 
Beyond compare Is Bach at graceful tunes, 

To Handel’s name We all propine our hate 


Give then the fame To Bach’s Chromatic pate. 





THe “SHEFFIELD DaiLy TELEGRAPH” ON MR. JULIAN 
Apams.—In a long article on matters musical, the “ Sheffield 
Daily Telegraph” of the 14th inst. has the following respect- 
ing Mr. Julian Adams :—“ Speaking about matters musical 
reminds me that I must not omit cordial mention of Mr. 
Julian Adams. Mr. Adams is held in high honour in 
Derbyshire, and when he ceased to be the chef d’ orchestra at 
the Buxton Pavilion, Buxton lost a tower of strength. Mr. 
Adams is one of the few English artistes in his profession 
who has won fame and fortune. We are insular in all our 
tastes in everything except music makers, and here the 
showy foreign adventurer has the advantage over the con- 
scientious Englishman. Mr. Julian Adams is most earnest 
and enthusiastic about native art. He has a strong desire to 
break down the preposterous and unpatriotic partiality the 
English publie has for the foreigner over native genius’ 
The Musical Review in placing Mr. Adams among Musicians 
of the Time, says that ‘he has rendered services as a repre- 
sentative of musical art in this country, such as cannot be 
easily over estimated, and the reputation he has deservedl 
won will be conspicuous in the records of our great Englis 
musicians long after he himself has passed away.” 

We are glad that there is a growing appreciation of Mr. Julian Adams; he is 








has nee not be pro erly shown on two staves, Liszt 
used three, as in his “‘ Mazeppa" study. There is 


one of the finest conductors in England, and London seems to us to be the 
proper place for him.—Editor Musical Review, 
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PRIZE COMPETITION.—For Tunes in Short Score for 4 
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CAL EDUCATION. [ x, TheOrchestra, Msc 


Review. February 2gth, ¢ BS 








Voices tothe Hymn. “O Love who formed'st me to we ar 
(Hymns Ancient and Modern No. 192—Church Hym ns 
456). The First Prize will be £2 2s. for the best Tu ne. 


‘The Second and Third Prize will be Musical Works | Graham and K. 


to the value of 10s. 6d. 
Tunes may be sent up to March 25. For further particulars 
see the “ Orchestra,” Sept. 1st, 1884, 


will not be awarded. 

Competitors are particularly requested to write the words 9 
he first verse of the Hymn they are setting in their proper places 
under the notes. 





WORDS FOR MUSIC. 
THE FAITHFUL KNIGHT. 


The warrior sought his lady’s bow’r, 
He vowed his love, a solemn vow, 
He decked her bosom with a flow’r, 
And left his kiss upon her brow ; 
Then forth he rode with joyful cry, 
All eager for the coming fray , 
He waved his sable plume on high, 
And sang a merry roundelay— 
Oh! I'll be true, my love, to you, 
I vow it with my parting breath ; 
"Mid danger rife, true, true in life, 
And faithful to my love in death. 


He bore him bravely in the fight, 
He met the foe with might and main ; 
But ere another dawn, the knight 
Lay dead upon the battle plain. 
And there he a in the blood-stained earth, 
No mighty shrine to him they raise ; 
But one fond heart knew well his worth, 
And lived to sing the warrior’s praise. 
Oh! he was true, sweetheart to you, 
He blest you with his dying breath ; 
Amid the strife, true, true in life, 
And faithful to his love in death. 
H. VINCENT BARWELL, 
The above words are copyright. Musical composers desiring to use them 


may have full particulars concerning them by applying to the publisher 
W. R&EVES, 185, Fleet Street, London, E.C, 








ORGAN NEWS 
RECITALS. 


New YorK. Mr. Frederic Archer's forty-third Monday Organ 
Matinége was given at Chickering Hall, on Monday afternoon, 
Feb. 2nd, when the following programme was performed :— 
Concertante in C major (Handel); Gavotte in D (Frederic 
Archer) ; Violin Solo, Concerto in D minor No. 4 (Vieuxtemps), 
(Orchestral accompaniments transcribed for organ by Frederic 
Archer) ; Violin, Master Michael Banner; Canzona in F minos 
(Guilmant), Marche Armenienne (Ketterer); Violin Solo, Polo- 
naise in D major (Wieniawski) Master Michael Banner; Finale 
(Sonata No. 2), (Sir F. A. G. Ouseley); Procession March, 
(A. S. Sullivan). 

TULLAMORE. The first of a series of Organ Recitals was given b 
Mr. Arthur Smith (Organist of the Church), in St. Catherine's 
Church, on Thursday, February 19th. Programme :—Overture 
Samson, (Handel); Mélodie (Alex. Guilmant); Toccata and 
Fuga, D Minor (Bach) ; Marche Religieuse (Chauvet) ; Pastorale 
in G (Merkel); Fantasie, “‘O Sanctissima” (Lux); Finale 
(Lémmens). 





Lonpon Music PustisHinc Company.—The following is 
takon from the Musical Standard of the 14th inst. :— 

“ Anent the London Music Publishing Company (Limited), 
the Musical Review recently printed a notice of this company, 
which owes its prosperity, and even its existence, to the 
enterprise and energy of Mr. Thomas Ward, the managing 
director. A portrait of Mr. Ward accompanies the notice. 
The company is doing good service in bringing forward, often 
at its own risk, promising works by unknown composers, the 
merit of those works being guaranteed by the fact that they 
are submitted to the critical judgment of a jury of three 
eminent musical men, whose names afford in themselves 
sufficient proof that any work which receives their imprimatur 
reaches a certain standard of excellence. The artistic success 
of Mr. Ward's enterprise is thus assured, while its commercial 


B. Woodbury, London, 


and violas. 
Nash, London. January 30th, 1885. 


PATENTS CONNECTED WITH Music 
APPLICATIONS FOR PATENTS 


2,277. An improved apparatus for tightening wire, 

W. Hedges, London. February 19th, 1885 iG 
PROVISIONAL SPECIFICATIONS ACCEPTED, ~ 
14,934. Improvements in apparatus for recording music pla 


on pianos, organs, or other — instruments of the like kind, 59 
If none of the compositions sent in are of sufficient merit to|\ that such music can be repro 
justify their publication in“ Parish Church Music” the prizes 


uced at any subsequent ti 
ovember 12th, 1884. " sili 
1,075. Violin bow guide. G, W. Morgan, Aberdeen, January 


26th, 1885. 


1,348. Improvements in chin rests and shoulder pads for yio); 
W.E. A.F, and A-E. Hill, A. Petterson, ands 


COMPLETE SPECIFICATIONS ACCEPTED, 
5,579. Improvements in pianofortes. F. G. Fairfield, Knowle 


5 
March 28th, 1884. 


6,866. Adjustable pedals for various musical instruments, J]. 


Stuttaford, Barnet. April 26th, 1884. 


536. Improvements in finger-boards for musical instruments, 


P. Von Janko, London. January 14th, 1885. 


PATENTS SEALED. 
5,609, An improvement connected with stringing musica 


instruments. T. J. Brinsmead, London. March 28th, 1884, 


9,915. An Improvement in or connected with pianos for the 


transposition of notes therein. W. L. Hays, Greenwich. July 
8th, 1884. 


9,413 Improvements in apparatus for turning over the leaves 


of music or books. E. Negroni, London. June 25th, 1884, 





ANSWERS TO CORRESPONDENTS. 
H. W. (Newtownards). The best we know are French works 
Mr. Reeves could probably supply them. 


J. M. B. Many thanks. We have inserted the extremely 
clever lines in the present number.: 

It must be understood that the copyright of me matter sent 
for insertion in the Musical Review may be purchased by the 
Management at their current rate if they so desire. 


M. A. B.—Taking the criticism as a whole we do not consider 
it unfair. 


H. K. (Hampstead).—Thanks, but we could not print thes 
lines. Why should General Gordon's death be avenged? How 
would you avenge it? You could only get hold of the man who 
killed him and hang that man, Surely you would not slaughter 
some thousands of your fellow creatures who had no more todo 
with Gordon’s death than we had, 





Serbice ists. 


(LONDON.) 
SECOND SUNDAY IN LENT. 


St. PAuL's CATHEDRAL.—Morn, Service, Benedicite, Bit 
Benedictus Barnby in E, Introit, “Jesu, blessed word of God 
(Gounod) No. 562 Holy Communion, Barnby in E. Even. Servic 
Magnificat and Nunc dimittis, J. F. Bridze in G; _—_ 
“Remember Lord "J. F. Bridge in G, “ Lord before thy foots 
bending, Spohr No. 916. 
aiid . J. Stainer, Mus. Doc. 
Organist and Director of the Choir. 
St. ALPHAGE, LONDON WALL.—Morn, Service, Benedicite 
Stainer, Turle and Irons, Jubilate, Garrett in D, Kyrie oe 
Garrett in D, Introit “ And now, O — mindful of cap ed 
(W. H. Monk.) Even. Service, Magnificat Nunc dimittis Bara 


oS. Arthur C. Tattersall, 


Organist and Director of Choir. 


St. SEPULCHRE’s, HOLBORN, E.C.—Morn. Service, Le 
dicite, Best in C ; Benedictus, Dykes in F ; Anthem, 
burden” (Mendelssohn) ; Kyrie and Credo, Pearce r+ * 
Service, Magnificat and Nunc Dimittis; Porter 1 ¥; 


“ He watching over Israel (hentebete), a, Lott 


Organist and Director of the Chol 
CHESTER CaTuxpRat.—Morn. Service, Benedicite (Sun) 
Benedictus, Garrett in D ; Anthem, “ Turn Thy face” (Aim 
Communion Service, Garrett in D. Even. Service, 
D minor ; Authem, Psalm xxii (Mendelssohn). Dp, Cat 
LICHFIELD CATHEDRAL.—Morn, Service, Porter Ye ' 
munion Service, Porter in D; Anthem, “For 4 “ have ot 
(Stainer). Even. Service, Garrett in D ; Anthem, 
built Thee an house,” (Boyce). ; 
Curist CHURCH, CLAPHAM.—Morn. Service, 


Mass, Sout 
F, and Eyre in A flat, Even. Service, Arnold in A; 





success is shown by the fact that it has just paid its share- 
holders a dividend of ten per cent. All will wish this young 
company success,” 


of the desp (Calkin) ; Mlosrere, Titees Sewell, ARAB 
Organist a0 Pree 


———— 
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VOICE CULTIVATION BY CHEMICAL MEANS. 








THE VERDICT OF THE 
DOCTORS. 


A. 8. KENNEDY, Esq,, 
L.R.C.P., L.R.C.S., &., &., 
writes :— 

“14, Conduit Street, London, 
W., Dec. 20, 1884. 

“The two Ammoniaphones 
that I had from you have 
given very good results, 
Apart from improved timbre, 
resonance, and extension of 
register, which are undeni- 
able, I have found the Am- 
moniaphone most useful in 
cutting short catarrhal and 

troubles, and _of 
great benefit in removing 
huskiness, Several patients 
have tried the Ammonia- 
phone at my suggestion, and 
are all pleased with the im- 
provement in their voices.” 


c. J. BOYD WALLIS, 
Esq., L.D.S, R.C.S., Eng., 
&., 28, Brook-street, Gros- 
venor-syuare, London, W., 
writes :— 

“Nov. 21, 1884. 

“T have carefully tested the 
contents of your Ammoniaphone, 
and have found it to contain just 


those ingredients which you have . 


discovered to be present in the air 
of Italy. The Ammoniaphone 
forms an excellent inhaler, supe- 
rior to any other that has come 
under my notice. I am of opinion 
that it will be of great value in 
the treatment of throat and chest 
affections, and ina variable c.im- 
ate ype clever invention 
will be a desirable remedy to have 
athand. Several of ay patients 
have spoken favourably 
Ammoniaphone, and [ ¢an fully 
confirm your Italian air theory.’ 


THE PRESS APPROVES OF IT. 


“ Truth, Nov, 18, 1884. 

“It was, I confess, with pro- 
found scepticism that I placed the 
little silver mouthpiece tomy lips, 
oad mead a — breath. . . . 

was not unpleasant, and I per- 
severed, alternating each pull vith 
& good gasp of common air to 
follow. I had previously been 
asked to say a sentence or two in 
my natural voice; and after two 
or three pulls at the Ammonia- 
phone I was requested to repeat 
the same words without using any 
extra exertion. I was really 
tartled at the involuntary loud- 
bess of my own voice; and a friend 
Who accompanied me, and who 
bee * prater sceptic than myself, 

- ret out aghing at the 
oe it. Dr. Carter Moffat smiled 
sralgaly, and told me had now 
#0 persons using the Ammo- 
hisphone with the same resulta,’’ 


— 


“Christian Globe, Jan. 31st, 
a very remarkable 
‘wovery is reported, on the 
authority of a Fellow of the 
yal Meteorological Society, 
essen not o 
labours, but to a on on 
Venient extent the income, of 


Ci) 
ms masters, both at home 
ints hae bees made 
made upon 
thoits in Seotland with Pn mo 
Tesults,” 
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| "CARTER MOFFATS 





REDUCED FACSIMILE OF AMMONIAPHONE. 





HARNESS’ PATENT. 
FOR VOICE CULTIVATION 


ASTHMA, BRONCHITIS, AND ALL PULMONARY AFFECTIONS. 


PRICE 21s. POST FREE. 
FIVE THOUSAND TESTIMONIALS, and Five Hundred Press Opinions, Write for copies, 
R. CARTER MOFFAT’S AMMONIAPHONE is invaluable 
_ PULMONARY AFFECTIONS. It is a tube about 25 inches long Coa 
cially prepared non-corrosive metal, with handles, having patent spring valves. It is 
charged with a chemical compound combined so as to resemble in effect that which is 


produced by the soft balmy air of the Italian Peninsula when inh i v 
| te, Bete prered rod 16 ian Peninsula when inhaled into the lungs, hence 








THE PUBLIC PRAISE IT. 
The Very’ Rev. r. 
VAUGHAN, Dean of Lian- 
daff, and Master of the 
Temple, writes :— 
“Nov, 5, 1884. 
“My voice has now nearly 
recovered its tone, and I 
have certainly derived bene- 
fit, though not suddenly or 
rapidly, from the use of your 
Ammoniaphone.” 
Lady MACFARREN (wife 
of Sir G. A, Macfarren, the 
distinguished President of the 









PRICE 21/~ 


Post Free. 


< 


BY ROYAL LETTERS PATENT, /) 
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ARTIFICIAL ITALIANISED AIR. 


STRENGTHENS THE VOICE 
AND 
ENRICHES THE TONE. 
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WILL LAST A LIFE-TIME. 


WILL LAST A 
LIFE-TIME. 








. CARTER MOFFAT’S AMMONIAPHONE has proved of 

the utmost value in the treatment of Coughs, Colds, Clerical Throat, Bronchitis, 
Asthma, Consumption, Aphonia, or Loss of Voice, Deafness resulting from Colds, all 
Affections of the Throat and Chest, and Sleepleasness. Such ailments may be entirely 
overcome by means of this simple and beneficent invention. 

. CARTER MOFFAT’S AMMONIAPHONE 
D*®,,.°A be used by Actors, Vocalists, Clergymen, Public 8 ers, Parliamentar 
Men, Readers, Reciters, Lecturers, Leaders of Pealmody, Schoolmasters, Amatenm, rer 
Choirs, Barristers, and all pemene who have to use their voices professionally, or who 
desire to greatly improve their — or singing tones, producing a rich, powerful, 
melodious voice of ext ry ringing clearness and . A poor weak voice becomes 
Rich and Massive, while great good is done to the General Health. 


CARTER MOFFAT Roo: 
Dathk? BATTERY CO., 205, Bogert Stren t Wade, the to on +4 





extraordinary utility of the ‘‘ Ammoniaphone,” 








8 AMMONIAP HONE (Harness's Patent) will be sent free b post ec om o receipt of P.O.0. or 


CB Hamess, The Medic 


and County Bank,” and payal 


Royal Academy of Music), 

writes :— 

**7, Hamilton Terrace, N.W. 

“October 22, 1884. 

** T consider the Ammonia- 
hone to have a wonderfully 
bracing effect on the vocal 
organs, and shall have great 
pleasure in recommending it 
to such as have weak or re 
laxed throats ; indeed, I have 
already done so.” 

The Rev. AUBREY C. 
PRICE, B.A., Cheeterton, 
Clapham Park, 8.W., Jan, 
27th, 1885, writes :— 

“IT have great pleasure in bear- 
ing very high testimony to the 
value of Dr. Carter Motfnt's Am- 
moniaphone, I tried it first after 
a week of very hard work, in 
which I had preached twelve ser- 
tions. My voice was thin and 
weak, and my throat was very 
sore. The Ammoniaphone put all 
this right in a single day, and not 
only enabled me to speak as easily 
and well as if I had had previously 
no extra work, but actually en- 
abled me to speak with far more 
ease and comfort than usual. I 
have given it a fair trial, under 
exceptionally hard conditions, and 
I can bear conscientious testimony 
to its value in sustaining and clear- 


we, ing the voice to an almost marvel- 


lous degree, and in preventing to a 
great extent the weariness and 
soreness of the throat, which [ 
have usually experienced of the 
consequence of a long and severe 
exercise of the vocal organs.” 


Madame MARIE ROZE 


writes :— 


——, ** Hawthorne Lodge, Finchley 


New Road, London, Octo- 

ber 25, 1884. 

“Dear Sir,—I have tried 
your Ammoniaphone with 
the most wonderful results, 
I consider it the most mar- 
vellous invention of the age 
for strengthening the voice 
and improving the tone,” 
CHARLES WYNDHAM, 

Esq., Criterion Theatre, 

Piccadilly, Jan. 15, 1885, 

writes :— 

“T have now used the 
Ammoniaphone which you 
forwarded to me about a fort- 
night ago, and, although 
sceptical at first, 1 am bound 
now to confess it is of very 
great service to me.” 

Mons. MARIUS, the 
well-known Comedian and 
Vocalist, writes :— 

“657, Wellington Road, St. 
John's Wood, Dec, 27, 1884. 

“Dear Sir,—If I have 
lingered before writing to 
thank you for the Ammonia- 
hone, it was because I was 
etermined to give it a fair 
and exhaustive test before 
expressing my opinion, For 
years I have suffered with 
my throat, sometimes losing 
my voice entirely ; but since 
using the Ammoniaphone, 
although I have had two or 
three severe colds, I have 
never lost the use of my voice, 
I consider it a t Ane to 
any one whose ons it is 
to sing, or even to speak." 


al Battery Company, 205, REGENT STREET, LONDON, W. 
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ILLUSTRATED 
PRICED 
CATALOGUES, 
POST 


FREE, 





Entirely new construction throughout including the Patent Tuning Adjustment which ee re the wooden wrest 


the consequent grave defect o 


ORCHESTRA AND MUSICAL c#DUCATION. f,, 


Wicw. _ February agth, tgp. 











f quickly getting out of tune; ease, per 


JOHN BRINSMEAD & 


18, 20 & 22, WIGMORE STREET, LONDON, wW. 











ection and durability being thus attained, 
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lank, and its clums 
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Factry:~THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, nw 


BETTER MARRY FOR LOVE. 


Worps AND MUSIC By 
ARTHUR SAVILLE LONG. 


(Easy and Bright.) 


Key D Compass C sharp to E. (an 8vo and two notes) Price 3e, 


By Post for Half Pri 


Just ready, price 1s. 


CHOIR ATTENDANCE REGISTER. 


No. 1.—Ruled for a Choir of 20 or 
less, for One Year, beginning at any 


date, Is. 
No. 2.—Ruled for a Choir of 40 or | 


less, for One Year, beginning at any 
date, Is. 6d. 


W. REEVES, 185, Tleet Street, London, E.C. 


-— 





Price 1s 4d per 100, (postage 2d extra). 


PRACTICE REGISTER, for Musical 
Professors to fill up for pupils under 
the heads Technical Studies, Pieces, 
Paper work with “ Time given” and 
“Marks” to each. 

Specimen on receipt of 1d. stamp. 


w REEVES, 185, Fleet Street, London, E.C. 


= —_ ——$$ $$ — 


ESTABLISHED 1851, 
IRKBEG SANK, Southampton Buildings, Chancery 


Lane. 


Current Accounts opened according to the usual practice | 


of other Bankers, and Interest allowed on the minimum 
monthly balances when not drawn below £50, No com- 
mission charged for keeping Accounts, excepting under 
exceptional circumstances, 

The Bank also receives money On Deposit at Three per 
cent. Interest, repayable on demand. 

The Bank undertakes for its.Castomers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, Shares 
and Annuities. 

Letters of Credit and Circular Notes issued. 

A pamphlet, with full particulars, on application. 

FRANCOIS RAVENSCROFT, Manager. 











*e. 


The Birkbeck Buildings Society’s Annual Receipts exceed 
Five Millions. 


He TO PURCHASE A HOUSE FOR TWO GUIN- 

EAS PER MONTH, with immediate Possession and 
no Rent to pay. Apply at the Office of the BIRKBECK BUILD- 
NG Society. 





NEVER BEFORE “PUBLISHED. 
| MARCHE POSTHUME. 
By ROSSINI. 
| PIANO SOLO (transcribed by J. L. 
| 


ROECKEL) ae eee ove sae 45 
ORGAN (arranged by FRANK MERRICK, 
L.Mus., T.C.L.) os “ see 45. 


“ Brilliant and Effective. 


MR. BUCKLAND, REGENT S8T., CLIFTON, BRISTOL 


| 


Puomat—" Parmtase amp Psnrzct Danrisray,” 
Post free, t¥om 57, Great Russell Street, opposite 
British Museum, by 






SURGEON DENTIST 
Dental ee 1 Rae SS. hg 


| PESMea 
8. . ted 
Surgeon to the British Aeyta 


No charge for consultation. 
members of the 


to the Clerg Medical Pro- 
fessions, ant ot 
Army and Navy and Civil Service 


THE WEDDING GOWN, 


» 2, in C, Compass C to E 


| 

| 

No. 1, in B flat, Compass B. flat to D . Price 4s. 
| oe ore 

| » 9, in D, Compass D to F sharp .. 
! 












~NEW PATENT LAW. 


Do etd pte ph ees FOR FIVE | Full Patent (4 years) from £6 10s. 


{ILLINGS PER MONTH, with immediate posses- 
gion, either for Building or Gardeningpurposes. Apply at 
he Office of the BIRKBECK FresHOLD LAND Sociery, 

A Pamphiet, with fall particulars, on application. 
FRANCIS RAVENSCROPFT, Manager. 
southampton Buildings, Chancery Lane, 


| Circular 7 sopliention, nm 

35, Upper Tollington Park, 
London, N. 

(Close to Finsbury Park Station, G,N.R) 


| The International Patent Agency Co. 
Consulting Engineers and Patent Agents. 
Provisional Protection from £2 10s. 


| 





Worps sy F. E. WEATHERLY. 
Music by ERNEST BERGHOLT. 


» 4 


» 4s. 


By Post for Half Price. 


NEW SONGS. 
THE ORCHESTRA PRIZE SONG 


GOOD-NIGHT, 


o SERENADE. ; 
Worps by B. V., (JAMES THOMSON) 
Music by HAGUE KINSEY. 
Price 4s. (post free half price.) 


Musical Review says—‘ The Songs of the future mat lt 
songs like this, in which the voice has not all the mela 
to itself but is assisted by other melodies in the Teli, 
Alto, Tenor and Bass of the accompaniment. 











Just Ready. 


J. S. BACH’S CELEBRATD 
GAVOTTE. 


FROM THE VIOLIN SONATA, No. 2, 1 B. Mime 
Said to be the finest Gavotte ever written. 
TRANSCRIBED FOR PraNororts Sol, © 
RICHARD RICKARD, 
PRICE FOUR SHILLINGS 
By Post for Half Price 
WILLIAM REEVES, 
185, FLEET ST, LONDON, 86 












Handsome Volume, prict ¥ 


CHURCH MUSI 

IN THE METROPOLIS. 

Its Past and Present Condition 

Notes, Critical and Explanatory. 
BY 

CHARLES ' BOX. 

PRICE 35. 

W. REEVES, 185, Fleet Street, 










———— 














ELLIS PARR. 





—SCHIEDMAYER: 


QEHNE’S FAMOUS STUTTGART P 





————___ 


usey 





Pulished by WILLIAM Resves, 185, Fi Byrom \lA0a. —Registoret for Transmission abroad. 






